 PERFORMING ARTS 120
Welcome to Performing Arts 120, a playground for the artist! The purpose of this course is to give you an opportunity to further develop your performance skills, namely dancing, singing and acting. Throughout the course we will examine, and practice, techniques which will ultimately make you become a better performer.

Essential Outcomes:
A.CREATIVE EXPRESSION

Students will create and/or perform to express ideas and feelings. Students will be able to:

1. Create a performance arts piece to communicate an idea, feeling, or meaning using: a distinct style; imagination and technical skill; and the creative process, reflection, and self-evaluation. 
2. Demonstrate an understanding that the arts are a means of renewal and recreation, as well as, an occupational opportunity.

a. Explain the value and possibilities of performing arts as a lifelong pursuit.


      b. Identify and explore occupations in the performing arts 


industry.

3. Identify the value of participation in the performing arts and summarize possible involvement in personal and community arts.


      a. Explore performance opportunities in the immediate 


            community.


      b. Seek performing arts experiences and opportunities 



outside the school program.
4. Use performing arts knowledge and vocabulary to critique their work.

a. Use proper performing arts vocabulary and insights to evaluate the technical aspects of a public performance.

b. Use proper performing arts vocabulary and insights to evaluate the effectiveness of a public performance.    

5. Use skills and knowledge of performing arts elements and principles, whenever applicable, to solve problems or enhance meaning in other disciplines.
a. Use performing arts examples and topics when preparing projects and paper for non-performing arts classes.
6. Create a portfolio of work that communicates new ideas, feelings, and moods using different media, techniques, and processes.

B. CULTURAL HERITAGE

Students will understand the cultural contributions (social, ethical, political, religious dimensions) of the arts, how the arts shape and are shaped by prevailing culture and social beliefs and values, and recognize exemplary works from a variety of culture and historical periods. Students will be able to:

1. Compare two or more performing arts by identifying the genre, style, historical period and conditions, probable artists, and cultural source.

a. Identify sources of theatre  genres, trace the evolution of these genres, and cite well known artists associated with them.


b. Describe the influence of social factors on the development of 
specific theatre genres.
2. Compare and contrast characteristics of performing arts within a particular historical period or style with concepts about the period or style from other content areas.


a. Compare characteristics of two or more performing arts within a 
particular historical period or style.

b. Cite examples from various cultures.


c. Compare the role of creators, performers, and others involved 
in the production and presentation of different performing arts.


d. Identify and describe performing arts genres or styles that show 
the influence of two or more cultural traditions. Identify the 
cultural source of the influence and describe the conditions that 
led to the synthesis of influences.

Extension Activity

3.  Develop performing artwork in response to a historical, social, or cultural condition using a variety of forms.

C.CRITICISM AND AESTHETICS

Students will reflect upon and assess the characteristics and merits of performing arts works. Students will be able to:
1. Explain and justify personal aesthetics criteria for critiquing works of performing arts, texts, and events.

a. Analyze and describe the uses of the elements of music, dance, and theatre in a given work that make it unique, interesting, and expressive.

b. Analyze and describe social, economic, and historical influences in a given work that make it unique, interesting, and expressive.

2. Create a performing artwork that is used to influence and persuade and explain how the design accomplishes its purpose.
ASSESSMENT
As a means of guiding instruction, monitoring students’ progress, and certifying that all students have mastered the performing Arts indicators, all teachers will use a variety of measures to assess student performance. These measures may include, but not limited to;

1. Personal journals

2. Verbal critique

3. Written critique

4. Qualitative assessments, such as observation and anecdotal date

5. Paper and pencil tests

6. Class and individual discussion

7. Daily teacher/student interaction

8. Written papers

9. Oral presentation

10. Small group projects

11. Choreography arrangements
12. Creative Portfolio

13. Interview

14. Performances

INSTRUCTIONAL PRACTICES
Performing Arts classes will be grouped heterogeneously, reflecting varying levels of experience and diverse skill levels. Care is taken to see that instructional practices address the needs of students at all levels of proficiency.

Instructional practices are designed to be meaningful, purposeful, and integrated with other content areas wherever possible. Teachers will use instructional practices that will allow students to participate actively in learning. Instructional practices include, but are not limited to:

1. Modeling

2. Teacher directed instruction

3. Observation and critique

4. Repertoire based instruction

5. Presentations by guest clinicians

6. Use of recording technology

7. Concert attendance

8. Lecture

9. Seminar discussion

RESOURCES
Scripts

Live performance

Professional recordings

Personal recordings

Journals

Historical film/video

Interview

Anecdotal collections

Television

Textbooks

Computer software

Internet
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