General Poetry Categories:

1. Lyric Poetry – expresses emotion, personal feeling, song-like form (seven types: see below)

2. Narrative Poetry – tells a story, simple rhythmic language  (two types: epic, ballad)

3. Dramatic Poetry – meant to be performed (two types: dramatic monologue, play)

4. Social Commentary – criticizes social custom/attitudes in hope for change

5. Light Verse – written mainly to entertain (limerick, parody are types found here)

Lyric Poetry Types: 

1) Haiku - Japanese poem with 17 syllables (5 in the first line, 7 in the second, 5 in the third). Haiku are like mini paintings.

2) Idyll - Pastoral lyric: Poetry that expresses emotions in an idyllic (charmingly simple or rustic) setting. It is related to the term "pasture," and is associated with shepherds writing music to their flocks. The tradition goes back to David in the Bible and Hesiod the Greek poet. 

3) Ode - a Longer lyric poem having a serious subject and dignified style, often addressed to a person, natural creature or material object. (ex. "To a Skylark")

4) Sonnets - lyrical poem of 14 lines in iambic pentameter with a specific rhyme pattern. There are two types: Shakespearean or Elizabethan - 3 quatrains, rhyme scheme ABAB CDCD EFEF, GG (rhyming couplet). 

Italian sonnet - an octave (8 lines) and a sestet (6 lines). Rhyme scheme ABBA ABBA CDE CDE.

5) Free Verse - modern form of poetry that focuses on feelings; does not have to have a regular rhyme or rhythm.

6) Popular songs 

7) Hymns 

Idyllic Poetry:

"The Passionate Shepherd to His Love"

 - Christopher Marlowe

Come live with me and be my love

And we will all the pleasure prove

That Valleys, groves, hills, and fields,

Woods, or steepy mountain yields.

And we will sit upon the rocks,

Seeing the shepherds feed their flocks,

By shadow rivers to whose falls

Melodious birds sing madrigals.

And I will make thee beds if roses

And a thousand fragrant posies,

A cap of flowers, and a kirtle

Embroidered all with leaves of myrtle;

A gown made of he finest wool 

Which from our pretty lambs we pull;

Fair lined slippers for the cold,

With buckles of the purest gold;

A belt of straw and ivy buds,

With coral clasps and amber studs;

And if these pleasures may thee move,

Come live with me and be my love.

The shepherd swains shall dance and sing

For thy delight each May morning;

If these pleasure may thee move,

Then live with me and be my love.

The Nymph's Reply to the Shepherd 

Sir Walter Raleigh

If all the world and love were young,

And truth in every shepherd's tongue,

These pretty pleasures might me move

To live with thee and be thy love.

Time drives the flocks from field to fold

When rivers rage and rocks grow cold,

And Philomel becometh dumb;

The rest complains of cares to come.

The flowers do fade, and wanton fields

To wayward winter reckoning yields;

A honey tongue, a heart of gall,

Is fancy's spring, but sorrow's fall,

Thy gowns, thy shoes, thy beds of roses,

Thy cap, thy kirtle, and thy posies

Soon break, soon wither, soon forgotten--

In folly ripe, in reason rotten.

Thy belt of straw and ivy buds,

Thy coral clasps and amber studs,

All these in me no means can move

To come to thee and be thy love.

But could youth last and love still breed,

Had joys no date nor age no need,

Then these delights my mind might move

To live with thee and be thy love.

Sonnets

Sonnet #18

Shall I compare thee to a summer's day?

Thou art more lovely and more temperate:

Rough winds do shake the darling buds of May,

And summer's lease hath all too short a date:

Sometime too hot the eye of heaven shines,

And often is his gold complexion dimmed,

And every fair from fair sometime declines,

By chance, or nature's changing course untrimmed:

But thy eternal summer shall not fade,

Nor lose possession of that fair thou ow'st,

Nor shall death brag thou wander'st in his shade,

When in eternal lines to time thou grow'st,

So long as men can breathe, or eyes can see,

So long lives this, and this gives life to thee.

Sonnet #130 - William Shakespeare

My mistress' eyes are nothing like the sun;

Coral is far more red than her lips' red:

If snow be white, why then her breast are dun;

If hairs be wires, black wires grow on her head,

I have seen roses damaskt, red and white,

But no such roses see I in her cheeks; 

And in some perfumes is there more delight

Than in the breath that from my mistress reeks.

I love to hear her speak, yet well I know

That music hath a far more pleasing sound;

I grant I never saw a goddess go; 

My mistress, when she walks, treads on the ground.

  And yet, by heaven, I think my love as rare

  As any she belied with false compare.

Italian Sonnet: "The Poet at Seven" - by Donald Justice

And on the porch, accross the upturned chair,

The boy would spread a dingy counterpane

Against the length and majesty of the rain, 

And on all fours crawl under it like a bear

To lick his wounds in secret, in his lair;

And afterwards, in the windy yard again, 

One hand cocked back, release his paper plane

Frail as a mayfly to the faithless air

And summer evenings he would whirl around

Faster and faster till the drunken ground 

Rose up to meet him; sometimes he would squat

Among the bent weeds of the vacant lot,

Waiting for dusk and someone dear to come

And whip him down the street, but gently home.

When I Consider How My Light Is Spent by Milton

When I consider how my light is spent 

 Ere half my days, in this dark world and wide, 

 And that one talent which is death to hide, 

 Lodged with me useless, though my soul more bent 

To serve therewith my Maker, and present 

 My true account, lest he returning chide; 

 "Doth God exact day-labor, light denied?"

 I fondly ask; but Patience to prevent 

That murmur, soon replies, "God doth not need 

 Either man's work or his own gifts; who best 

 Bear his mild yoke, they serve him best. His state 

Is Kingly. Thousands at his bidding speed 

 And post o'er land and ocean without rest; 

 They also serve who only stand and wait." 

Narrative Poetry: (2 types)
1. Epics - a long narrative poem which tells of the deeds of heroic figures from legends or history. Written in an elevated style. Epic poetry focuses on a hero of National significance (important to their country/territory), deeds requiring great courage, supernatural forces intervening in the action, and many descriptive details. Example: The Iliad, The Odessey, Beowulf.

2. Ballads - a fairly short, simple poem telling a story (often about a tragic event, popular legend, courageous act or a great love). Folk ballads are written to be sung while literary ballads are written to be read or recited. Ballads tend to start near the action, use simple language, contain dialogue, emphasize plot and character, use chorus and make references to superstitions, dreams and magic. Example: The Wreck of the Edmund Fitzgerald.

Dramatic Poetry - 2 types

1) Dramatic Monologue - a poem written as a speech by a narrator addressing a silent audience. It happens at a critical moment of conflict and reveals something about the narrator we did not know before. Example: "My Last Duchess"

2) Shakespearean Plays - meant to be performed in front of audiences, written in a poetic style with rhythm and sometimes rhyme. Example: "The Seven Ages of Man"
My Last Duchess - Robert Browning (1812-1889)

That's my last Duchess painted on the wall,

Looking as if she were alive. I call

That piece a wonder, now: Frà Pandolf's hands

Worked busily a day, and there she stands.

Will't please you sit and look at her? I said

"Frà Pandolf" by design, for never read

Strangers like you that pictured countenance, 

The depth and passion of its earnest glance,

But to myselfthey turned (since none puts by

The curtain I have drawn for you, but I)                      10

And seemed as they would ask me, if they durst,

How such a glance came there; so, not the first

Are you to turn and ask thus. Sir, 'twas not

Her husband's presence only, called that spot

Of joy into the Duchess' cheek: perhaps

Frà Pandolf chanced to say "Her mantle laps

Over my Lady's wrist too much," or "Paint

Must never hope to reproduce the faint

Half-flush that dies along her throat": such stuff 

Was courtesy, she thought, and cause enough               20

For calling up that spot of joy. She had

A heart - how shall I say? - too soon made glad,

Too easily impressed; she liked whate'er

She looked on, and her looks went everywhere.

Sir, 'twas all one! My favour at her breast,

The dropping of the daylight in the West,

The bough of cherries some officious fool 

Broke in the orchard for her, the white mule

She rode with round the terrace - all and each

Would draw from her alike the approving speech,          30

Or blush, at least. She thanked men, - good! but thanked

Somehow - I know not how - as if she ranked

My gift of a nine-hundred-years-old name

With anybody's gift. Who'd stoop to blame

This sort of trifling? Even had you skill

In speech - (which I have not) - to make your will

Quite clear to such an one, and say, "Just this

Or that in you disgusts me; here you miss,

Or there exceed the mark" - and if she let

Herself be lessoned so, nor plainly set                              40

Her wits to yours, forsooth, and made excuse,

--E'en then would be some stooping, and I choose

Never to stoop. Oh sir, she smiled, no doubt,

Whene'er I passed her; but who passed without

Much the same smile? This grew; I gave commands;

Then all smiles stopped together. There she stands

As if alive. Will't please you rise? We'll meet

The company below, then. I repeat, 

The Count your master's known munificence

Is ample warrant that no just pretence                                50

Of mine for dowry will be disallowed;

Though his fair daughter's self, as I avowed

At starting, is my object. Nay, we'll go

Together down, sir. Notice Neptune, though,

Taming a sea-horse, thought a rarity, 

Which Claus of Innsbruck cast in bronze for me! 

The Seven Ages of Man

from "As You Like It" Act II, Scene vii

Jacques:

  All the world's a stage, 

And all the men and women merely players, 

They have their exits and entrances, 

And one man in his time plays many parts, 

His acts being seven ages. At first the infant, 

Mewling and puking in the nurse's arms. 

Then the whining schoolboy, with his satchel 

And shining morning face, creeping like snail 

Unwillingly to school. And then the lover, 

Sighing like a furnace, with a woeful ballad 

Made to mistress' eyebrow. Then a soldier. 

Full of strange oaths, and bearded like the pard, 

Jealous in honour, sudden and quick in quarrel, 

Seeking the bubble reputation 

Even in the cannon's mouth. And then the justice, 

In fair round belly with good capon lined, 

With eyes severe and beard of formal cut, 

Full of wise saws and modern instances; 

And so he plays his part. The sixth age shifts 

Into the lean and slippered pantaloon, 

With spectacles on nose and pouch on side, 

His youthful hose, well saved, a world too wide, 

For his shrunk shank; and his big manly voice, 

Turning again towards the childish treble, pipes 

And whistles in his sound. Last scene of all, 

That ends this strange eventful history, 

Is second childishness and mere oblivion, 

Sans teeth, sans eyes, sans taste, sans everything. 

Light Verse - is written mainly to entertain, amuse or intrique although it sometimes has a serious purpose behind its humour.

Types of Light Verse:


1) Limericks - 5 line light verse poem with a rhyme scheme AABBA with lines 1, 2 and 5 containing 3 beats and rhyming, and lines 3 and 4 having two beats and rhyming. Some people say that the limerick was invented by soldiers returning from France to the Irish town of Limerick in the 1700's. Limericks are meant to be funny. They often contain hyperbole, onomatopoeia, idioms, puns, and other figurative devices. The last line of a good limerick contains the PUNCH LINE or "heart of the joke." 

Examples of limericks:
There was an Old Man in a tree,

Who was horribly bored by a Bee;

When they said, 'Does it buzz?'

He replied, 'Yes, it does!'

'It's a regular brute of a Bee!' 

There once was a man dressed in black 

His victims he stretched on a rack 

With their every breath 

Right up 'till their death 

They begged him to give them some slack.

2) Parodies - humorous imitations of serious work. 

3) Epigrams - a short, witty poem or statement. 

4) Satire - the use of wit, humour, or ridicule to criticize and provoke change. (Example: "On Mona's Smile")

Poetic Device / Poetry Vocabulary: 

(THIS IS ONLY A PARTIAL LIST, REFER TO YOUR NOTES)

Alliteration - The repetition of initial consonant sounds. 

Assonance - The repetition of vowel sounds. 

Allusion - A reference (often indirect) to something outside of the work, often by the implicit use of another author's words.

Ballad - A ballad is a story in song, usually a narrative song or poem. It is a rhythmic saga of a past affair, which may be heroic, romantic or satirical, almost inevitably catastrophic, which is related in the third person, usually with foreshortened alternating four- and three-stress lines ('ballad meter') and simple repeating rhymes, and often with a refrain.

Couplet - A pair of lines which end-rhyme expressing one clear thought

Elegy - Elegy was originally used for a type of poetic meter (Elegiac meter), but is also used for a poem of mourning, from the Greek elegos, a reflection on the death of someone or on a sorrow generally.

Hyperbole - Exaggeration for dramatic effect.

Imagery - Words or phrases that appeal to any sense or any combination of senses. 

Irony - Irony is a form of speech in which the real meaning is concealed or contradicted by the words used. Irony involves the perception that things are not what they are said to be or what they seem. Dramatic irony lies in the audience's deeper perceptions of a coming fate, which contrast with a character's lack of knowledge about said fate.

Metaphor - A comparison between two objects with the intent of giving clearer meaning to one of them. Often forms of the "to be" verb are used, such as "is" or "was", to make the comparison.

Onomatopoeia - The use of words which imitate sound. 

Paradox - Seeming contradiction that surprises by its pithiness.

Personification - A figure of speech which endows animals, ideas, or inanimate objects with human traits or abilities.

Rhyme - The similarity of ending sounds that exist between two words.

Simile - A comparison between two objects using a specific word or comparison such as "like" or "as".

Rhythm - The number of syllables in a line of poetry; the pattern of stressed and unstressed syllables.
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